
A LOOK AT THE INTERTEXTUAL ELEMENTS

A look at the Intertextual Elements of the Motif of Nature, and the Symbol of Light as seen in George Elliot's novel Silas
Marner, and William Wordsworth poem.

Therefore, texts are not a line of words releasing a single meaning but multidimensional spaces in which a
variety of writings, none of them original, blend and clash Barthes, in Allen  Cain brought him a bunch of
carrots maybe. However, it is assumed that literary works are built from systems, codes, and traditions
established by previous works of literature Allen,  For instance, Adam Hodges has studied how White House
officials recontextualized and altered a military general's comments for political purposes, highlighting
favorable aspects of the general's utterances while downplaying the damaging aspects. Its aim is to shed some
light on the intertextual structure chosen by the author in the creation of her novel and on the intertextual
elements present in the narrative. If readers intend to swap the stories, the stories would be self-standing. If the
meanings we produce and find within language, then, are relational, that is, they depend upon processes of
combination and association within the differential system of language itself, so do texts as whole. Examples
in literature[ edit ] Some examples of intertextuality in literature include: East of Eden by John Steinbeck : A
retelling of the account of Genesis, set in the Salinas Valley of Northern California. It also includes other
motifs of domestic life, and class differences, and other symbols such as the hearth, and stones, all of which
are prevalent throughout both poem and novel, though none of which are as vital as that of nature, and light. In
relation to paratextuality, it can be pointed out that in its cover, How to be both states the fact that it is A
novel. Knowledge does not exist in a vacuum, and neither does literature. For example, when we read James
Joyce 's Ulysses we decode it as a modernist literary experiment, or as a response to the epic tradition, or as
part of some other conversation , or as part of all of these conversations at once. This interconnected body
extends to later poems and paintings that refer to Biblical narratives, just as other texts build networks around
Greek and Roman Classical history and mythology. When looking at a fresco it is possible to see that it has
different layers: one that is in the foreground which is the finished version and that which is underneath the
skin, which comes to be the very first version of it. The fact that the two sections are mingled while weaving
makes the reception of the novel more complex, innovative and playful at the same time. In that way,
meaning, for Iser, is not something embedded in the text but rather something which lies in the complex
relationship between the reader and the text. The use of optional intertextuality may be something as simple as
parallel characters or plotlines. Pierre Menard did not want to compose another Quixote, which surely is easy
enoughâ€”he wanted to compose the Quixote. Elliot  Allusion[ edit ] While intertextuality is a complex and
multileveled literary term, it is often confused with the more casual term 'allusion'. They can influence each
other, be derivative of, parody, reference, quote, contrast with, build on, draw from, or even inspire each other.
This considerable similarity between the two goes beyond just nature as a major motif, and light as a key
symbol. Related concepts[ edit ] Linguist Norman Fairclough states that "intertextuality is a matter of
recontextualization ". Texts not only refer to but in fact contain other texts. For example, we can assume that
Geraldine Ferraro, the Democratic congresswoman and vice presidential nominee in , had at some point been
exposed to John F. Finally, Genette admits the fact that the five types of transtextuality cannot be absolutely
separated from each other, because of their reciprocal relationship or inevitable overlapping. We have seen in
Silas Marner the power of nature to transform and change for the better. Hence, as implied in the term
intertextual, the stories are mingled while weaving. Such a history has been given a name: intertextuality. The
architextual nature of texts also includes thematic and figurative expectations about texts. How to be both is
also full of cultural elements. The following section takes these points and reviews and analyses them through
the chosen literary work â€” How to be both â€” paying closer attention to its narrative structure.
Menardâ€”and, ultimately, Borgesâ€”argues that the act of writing the Quixote story again, even word for
word, creates a new text. In his studies he explores the reader's receptive appreciation or otherwise of a work
of art and believes that when we encounter a text we come with our own expectations on form, genre, style
which will be correspondent to each period so that writer and reader can communicate meaningfully Rush, 
The first Beowulf poet would probably have assumed his reader would have understood this allusion and,
indeed, know a great deal about the Bible stories. The distinctions between these types and those differences
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between categories are not absolute and exclusive but instead, are manipulated in a way that allows them to
co-exist within the same text.


