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Photographic Archives, The Museum of Modern Art Archives 5 6 the central, empty section has been
radically enlarged fig. A great and lengthy article that goes in depth on specific bodies of work by Stella, and
the influences that modernism had on him. By paintings based on each of these drawings had been completed.
As the solution dried it etched those parts of the surfaces not protected by the grease crayon. He liked building
things. He expressed his concern to fellow painter and Princeton classmate Walter Darby Bannard, who
suggested that Stella remove parts of the canvas that seemed superfluous to the geometric composition. Of
these, 15 have so far been executed, each in three versions. Then, as now, there arose the seemingly free
choice as to whether to like it or choose instead to like only the art of another time, or of another place, or in
any event, an art not modern. The period begins with 40 drawings made during the spring, summer and fall of
, the Polish Village series. Rae Dalven. Alkyd on canvas. Malevich, II, p. He followed this with the "Exotic
Birds," sculptures of both low and high relief from aluminum shapes that often had colors smeared on them. In
some cases, deep, dark channels cut into the form as if in search of a stable, inner picture plane. So the
question that arises is whether the relief paintings are necessary, whether they offer any genuinely new spatial
possibilities. Chanin, Clifford. Stella's black paintings met with immediate success and were shown in many
exhibits, but the most prestigious, especially for a twenty-three-year-old, was the exhibit titled "Sixteen
Americans," at the Museum of Modern Art in  When he went to work, he would no longer be free. I had a
particular affection for the Protractors, although it was many years before I saw one of the original Black
Paintings in person, and felt how strongly emotional and romantic they are. It's difficult to define REAL but it
is the best word for describing what I like to get out of art and what the best art has. Instead of an art historical
advance in the conquest of space, the relief paintings may just be the highly individual manner of a particular
artist, but as it happens, they do open up a new way of thinking about pictures, through an unexpected and
apparently peripheral featureâ€”their painted backs. They are heavily painted, yet imaginatively and creatively
light. In his second period, from the early seventies to the mid eighties, problems seemed to arise. This effect
is even more obvious in a number of the preâ€”Black Paintings, such as Yugatan and Delta, both from , where
purple or reddish underpainting shows through between the stripes, creating a slightly hidden color space
plates 4â€”5. This series was called "Polish Villages", and the titles for the paintings were taken from the
names of eighteenth-century wooden synagogues destroyed during World War II in Poland and Russia. Those
who know Stella have experienced his often blunt and incisive way of taking lofty ideas about abstraction and
bringing them down to earth. The painting was physical, but it also had a pictorial dimension. Stella never
turned his back on his own past, he just tried to expand the range of what he did, and so it has become clear
that he was never an organicist. Halley, Peter. I know they are reliefs. Although at the time they may have
looked more like machine-made objects than paintings, the works in the Aluminum series possess a strangely
painterly quality. Because of the size of these paintings, the wall is now fully engaged as a huge, pictorial,
abstract plane. What I mean by that is that what follows in this essay will be a description of those aspects of
his work that explain my reactions, but the reactions are the proof that I am right to single them out. He got his
Bachelor of Arts degree in history by, but was encouraged to pursue the arts from other artists and professors
he met at the university. In the Exotic Bird Paintings â€” 80 , Stella experimented intently on focal depth,
employing a far greater range of gestures. The analogy to flight is literal, as many of the gestures have become
disengaged from the ground, invisibly connected to an interior support, but appearing to hover in front of the
painting, begging the question of just how far the pictorial can be extended before it becomes relief sculpture.
Stella was very active in producing new works during the s. In , Frank Stella, at the age thirty-three, was then
the youngest artist to have a retrospective at the Museum of Modern Art. Stella called these combinations of
wild colors and patterns "color density. In the early interview between him, Judd, Flavin, and Bruce Glaser,
Stella makes this point, even exaggerating it by comparing his paintings with those of Victor Vasarely, one of
the pioneers of Op Art, the epitome of abstract illusionism. Works Cited Dean, Jodi. In one of his early
paintings, Stella had, uncharacteristically, allowed a drip of white paint to remain where it had fallen. The
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work since leaves us much less to complain about than the paintings of  This inspired many other artists to
look outside of the typical materials they use to create art, such as Dan Flavin using florescent light bulbs.


